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I. Lively
II. Like an Old Folksong
III. Scherzando
IV. Introduction and Jump
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IV. Prayer
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Winds of Nagual (1985)
A Musical Fable for Wind Ensemble
on the Writings of Carlos Castaneda

~ The Desert: don Juan emerges from the mountains

~ Carlos meets don Juan: first conversation
~ Don Genaro satirizes Carlos
~ Carlos stares at the water and becomes a bubble
~ The gait of power
~ Asking twilight for calmness and power
~ Juan clowns for Carlos
~ Last Conversation and farewell:
Carlos leaps into the unknown and explodes into a
thousand views of the world

Program Notes
Steve Danyew’s music has been hailed as “startlingly beautiful” and
“undeniably well crafted and communicative” by the Miami Herald, and has been
praised as possessing “sensitivity, skill and tremendous sophistication” by the
Kansas City Independent.
Danyew is the recipient of numerous national and international awards, including
prizes from organizations including BMI, ASCAP, CBDNA, Ithaca College,
Delaware Valley Chorale, Keene State College, Octarium, Society of Composers,
Austin Peay State University, Shoreline Chorale, Hot Springs Concert Band, and
more.
Steve received a B.M. cum laude, Pi Kappa Lambda from the Frost School of
Music at the University of Miami and holds an M.M. in Composition and
Certificate in Arts Leadership from the Eastman School of Music. Additionally,
Danyew has served as a Composer Fellow at the Yale Summer Music School with
Martin Bresnick, and as a Composer Fellow at the Composers Conference in
Wellesley, MA with Mario Davidovsky. Danyew has presented lectures and
presentations on his music at the Eastman School of Music, Clarke University,
Illinois State University, Keene State College, and at venues in Miami (FL), Coral
Gables (FL), West Palm Beach (FL), Westminster (MA), Kansas City (KS), and
Lawrence (KS).
A saxophonist and passionate chamber musician, Danyew frequently performs his
own chamber music compositions and transcriptions for saxophone. After a
performance of his own work, the South Florida Sun Sentinel proclaimed him a
“saxophone virtuoso par excellence, making the instrument sing as well as shout.”
Steve also enjoys teaching, emphasizing improvisation and singing for all music
learners, and has taught many students at various levels.
Danyew also serves as an Editor of the music website Polyphonic.org, where he
manages the Polyphonic On Campus section – a career resource section for
students and young professionals.

Flash Black was commissioned by Gary Green and the University of Miami Wind

Ensemble, and Mark Davids Scatterday and the Eastman Wind Ensemble. It is
perhaps the one work of mine which synthesizes almost all of my musical
influences, experiences, and inspirations. I think that through this work, the listener
gains insight into my harmonic language, my love of lyricism and vocal music, my
passion for jazz and harmony, my fascination with instrumental and ensemble
color, and my love for very powerful and dramatic music. This work is dedicated to
Gary Green and Mark Davis Scatterday, whose vision and leadership in bringing
new wind ensemble works to life is remarkable. It is through their passion and
dedication that this work has come into being. -SD

Named 2007 Composer of the Year by Musical America, and honored with
multiple Grammy Awards for his ground-breaking setting of Blake’s Songs of
Innocence and of Experience, William Bolcom is a composer of cabaret songs,
concertos, sonatas, operas, symphonies, and much more. He was awarded the
1988 Pulitzer Prize in Music for his Twelve New Etudes for piano.
As a pianist he has recorded for Advance, Jazzology, Musical Heritage, Nonesuch,
Vox, and Omega. With his wife, mezzo-soprano Joan Morris, he has performed in
concert for 40 years throughout the United States, Canada, and abroad.
The Concert Suite for alto saxophone and concert band was written specifically
for the University of Michigan Symphony Band and the famed professor of
saxophone Donald J. Sinta. It was commissioned by the University of Michigan
Band Alumni Association and is one in a series of four original works for the
band's centennial celebration in 1997.

Frank Ticheli's music has been described as being "optimistic and
thoughtful" (Los Angeles Times), "lean and muscular" (New York Times),
"brilliantly effective" (Miami Herald) and "powerful, deeply felt, crafted with
impressive flair and an ear for striking instrumental colors" (South Florida SunSentinel). Ticheli (b. 1958) joined the faculty of the University of Southern
California's Thornton School of Music in 1991, where he is Professor of
Composition. From 1991 to 1998, Ticheli was Composer in Residence of the
Pacific Symphony.
Frank Ticheli's orchestral works have received considerable recognition in the U.S.
and Europe. Orchestral performances have come from the Philadelphia Orchestra,
Atlanta Symphony, Detroit Symphony, Dallas Symphony, American Composers
Orchestra, the radio orchestras of Stuttgart, Frankfurt, Saarbruecken, and Austria,
and the orchestras of Austin, Bridgeport, Charlotte, Colorado, Haddonfield,
Harrisburg, Hong Kong, Jacksonville, Lansing, Long Island, Louisville, Lubbock,
Memphis, Nashville, Omaha, Phoenix, Portland, Richmond, San Antonio, San
Jose, Wichita Falls, and others.
Ticheli is well known for his works for concert band, many of which have become
standards in the repertoire. In addition to composing, he has appeared as guest
conductor of his music at Carnegie Hall, at many American universities and music
festivals, and in cities throughout the world, including Schladming (Austria), Beijing
and Shanghai, London and Manchester, Singapore, Rome, Sydney, and numerous
cities in Japan.
Ticheli was awarded national honorary membership to Phi Mu Alpha Sinfonia,
"bestowed to individuals who have significantly contributed to the cause of music
in America," and the A. Austin Harding Award by the American School Band
Directors Association, "given to individuals who have made exceptional

contributions to the school band movement in America." At USC, he has received
the Virginia Ramo Award for excellence in teaching, and the Dean's Award for
Professional Achievement.

Symphony #1 for orchestra was begun in the fall of 2000 in Pasadena, California,
and completed the following summer at the MacDowell Colony in Petersborough,
New Hampshire. Its four movements represent a journey of the soul from
innocence, to introspective, to darkness, and finally to enlightenment.

Before writing a note of music, I began jotting down a list of the kinds of sounds I
wanted to evoke in the symphony. These jottings eventually evolved into a poem.
Moving from themes of hope, to peace, to crisis, and finally reconciliation, the
poem's four main stanzas correspond directly to the symphony's four movements.
I want to hear the sounds of hope of big church bells and distant horns,
Sounds that wash away the wars
and arouse the human heart.
A sure harmony gliding over a sea of stillness.
I want to play the sounds of peace of sighing winds and rustling leaves,
Sounds that silence troubled thoughts
and calm the spirit's raging storms.
A song of serenity from high atop an ancient hill.
But my harp is stilled by voices Children, hungry, crying out.
Their dreams, windswept,
My house of wisdom, a web of sorrow.
I only know that I am longing...
And then... I catch a glimpse an ancient tree, an open gaze,
Some eternal euphony
that dances upon the light.
And for one fleeting moment, I know...
I am the sound of hope,
the instrument of peace,
the song within the Song.
The poem sung in the final movement, “Prayer,” summarizes the dramatic flow of
the entire symphony. The accompanying music searches in vain for resolution,
wandering from one tonal area to another (D, C, F, A, B) before finally resigning
itself in the poignant key of B minor. After a period of darkness and vulnerability,

the music ultimately yields to the themes of transcendence as the singer discovers
an inner light.
Heartfelt thanks to Gary D. Green for his brilliant work and tireless commitment
to perfection in making the present transcription. Through his deep understanding
and love of the orchestral version and his careful rendering of its every expressive
detail, he has succeeded in breathing new life in my symphony, illuminating its
meaning in powerful and exciting new ways. I am grateful for his work, and
honored to call him a true friend.
-Frank Ticheli
Pasadena, California
March 9. 2011

Winds of Nagual is based on the writings of Carlos Castaneda about
his 14-year apprenticeship with don Juan Matis, a Yaqui Indian sorcerer from
Northwestern Mexico. Castaneda met don Juan while researching hallucinogenic
plants for his master's thesis in Anthropology at UCLA. Juan became Castaneda's
mentor and trained him in pre-Colombian techniques of sorcery, the overall
purpose of which is to find the creative self -- what Juan calls the nagual.
Each of the characters has a musical theme: Juan's is dark and ominous, yet gentle
and kind; Carlos' is open, direct and naïve. We hear Carlos' theme throughout the
piece from constantly changing perspectives, as Juan submits him to long desert
marches, encounters with terrifying powers and altered states of reality. A comic
aspect is added to the piece by don Genaro, a sorcerer friend of Juan's, who
frightens Carlos with fantastic tricks like disappearing and reappearing at will.
The score is laced with programmatic indications such as “Juan entrances Carlos
with a stare,” “a horrible creature leaps at Carlos,” “he feels a deep calm and joy,”
etc. The listener need not have read Castaneda's books to enjoy the work, and I
don't expect anyone to follow any exact scenario. My object is to capture the mood
and atmosphere created by the books and to convey a feeling of the relationship
that develops as a man of ancient wisdom tries to cultivate heart in an analytical
young man of the technological age.

Winds of Nagual was commissioned by the New England Conservatory Wind
Ensemble and is respectfully dedicated to its director, Frank Battisti.

Guest Artists
Michael Colgrass

(b. 1932)
began his musical career in Chicago where his first
professional experiences were as a jazz drummer
(1944-49). He graduated from the University of
Illinois in 1954 with a degree in performance and
composition and his studies included training with
Darius Milhaud at the Aspen Festival and Lukas
Foss at Tanglewood. He served two years as
timpanist in the Seventh Army Symphony Orchestra
in Stuttgart, Germany and then spent eleven years
supporting his composing as a free-lance
percussionist in New York City, where his wideranging performance venues included the New York
Philharmonic, American Ballet Theater, Dizzy
Gillespie, the Modern Jazz Quartet, the original
West Side Story orchestra on Broadway, the Columbia Recording
Orchestra’s Stravinsky Conducts Stravinsky series, and numerous ballet, opera and jazz
ensembles. He organized the percussion sections for Gunther Schuller’s recordings
and concerts, as well as for premieres of new works by John Cage, Elliott Carter,
Edgard Varese, and many others. During this New York period he continued to
study composition with Wallingford Riegger (1958) and Ben Weber (1958-60).
Colgrass has received commissions from the New York Philharmonic and The
Boston Symphony (twice). Also the orchestras of Minnesota, Detroit, San
Francisco, St. Louis, Pittsburgh, Washington, Toronto (twice), the National Arts
Centre Orchestra (twice), The Canadian Broadcast Corporation, The Lincoln
Center Chamber Music Society, the Manhattan and Muir String Quartets, The
Brighton Festival in England, The Fromm and Ford Foundations, The Corporation
for Public Broadcasting, and numerous other orchestras, chamber groups, choral
groups and soloists.
He won the 1978 Pulitzer Prize for Music for Déjà vu, which was commissioned
and premiered by the New York Philharmonic. In addition, he received an Emmy
Award in 1982 for a PBS documentary “Soundings: The Music of Michael
Colgrass.” He has been awarded two Guggenheim Fellowships, A Rockefeller
Grant, First Prize in the Barlow and Sudler International Wind Ensemble
Competitions, and the 1988 Jules Leger Prize for Chamber Music.
He has created a method of teaching children—and teachers—how to write music
using graphics. In April of 2009 he did a project with the Middleton Regional High
School in Nova Scotia, where high school students wrote seven pieces for band in
three days and conducted them in public concert on the fourth. As a result, his
method was adopted by the Nova Scotia education system for inclusion in the
junior high curriculum. Most recently he had students at Toronto’s Rockcliffe

Middle School write a group composition for the Esprit orchestra in three days,
which was premiered on 25 May 2010 with Alex Pauk conducting.
Among his recent works are Crossworlds (2002) for flute, piano and orchestra
commissioned by the Boston Symphony Orchestra and premiered with soloists
Marina Piccinini and Andreas Heafliger. Pan Trio was commissioned and premiered
by Soundstreams Canada in 2005 and premiered by them with Liam Teague, steel
drums, Sanya Eng, harp and Ryan Scott, percussion. Side by Side (2007) for
harpsichord and altered piano with Joanne Kong as soloist, was commissioned by
the Esprit Orchestra, the Boston Modern Orchestra Project (BMOP) and the
Richmond Symphony Orchestra. Zululand (2010) for wind ensemble, was
commissioned and premiered by the University of Wisconsin at River Falls.
As an author, Colgrass wrote “My Lessons With Kumi,” a narrative/exercise book,
outlining his techniques for performance and creativity. He lectures on personal
development and gives workshops throughout the world on the psychology and
technique of performance, in which participants do exercises from this book. His
newest book, “Adventures of an American Composer,” is published by Meredith
Music and distributed by the Hal Leonard Corporation. See book website and
blog: http://www.colgrassadventures.com. He lives in Toronto and makes his
living internationally as a composer. His wife, Ulla, is a journalist and editor who
writes about music and the arts.

Gary Green is Professor of Music
and Director of Bands in the Frost School of Music
at the University of Miami. In addition to
supervising all band activities, he is the conductor of
the Frost Wind Ensemble. He supervises all
graduate conducting students in the wind and
percussion area.
Prior to coming to Miami, Professor Green served
for ten years as Director of Bands at the University
of Connecticut in Storrs, Connecticut. While there,
Professor Green was influential in commissioning
and recording new works for winds and percussion
including Symphony No. 3 by David Maslanka and A
Cornfield in July and The River by William Penn.
Since his arrival at the University of Miami, Professor Green has continued the
commissioning and performance of important new repertoire for the wind
ensemble. Under his direction, the Frost Wind Ensemble has performed on two
separate occasions for the convention of the American Bandmasters Association as
well as the national convention of the College Band Directors National
Association.

Recent commissions and consortia from composers include David Gillingham,
David Maslanka, Michael Daugherty, Elliott Carter, Christopher Theofanidis, John
Harbison, James Syler, Eric Whitacre, Frank Ticheli, Thomas Sleeper, H. Robert
Reynolds, and Ken Fuchs. Urban Requiem by Michael Colgrass was commissioned
by the Abraham Frost Commission Series and has become a standard in the
repertoire for wind ensemble. Among other new compositions written for winds
and percussion is the commission for the Frost Wind Ensemble of Christopher
Rouse’s Wolf Rounds.
Professor Green is a member of the American Bandmasters Association, the
College Band Directors National Association, the Music Educators National
Conference, the Florida Bandmasters Association, and the Florida Music Educators
Association. He received the Phillip Frost Award for Excellence in Teaching and
Scholarship in the Frost School of Music in 2002. In March 2007, he joined the
ranks of Frederick Fennell, William Revelli, and John Paynter in the Bands of
America Hall of Fame.
Professor Green is an active conductor and clinician and has appeared with
international, national, and regional bands and intercollegiate bands in most of the
fifty states. He has conducted the Texas All-State Band frequently and premiered
Lux Aurumque by Eric Whitacre with that ensemble. He has also recently
conducted in Taipei, Taiwan where he appeared with the Republic of China Army
Band and the Taiwan National Wind Ensemble as part of the 2005 International
Band Association Festival. In March of 2008, Professor Green hosted the annual
convention of the American Bandmasters Association on the campus of the
University of Miami in Coral Gables

Justin Vickers, Assistant
Professor of Voice at Illinois State University,
continues to maintain an active performance career
nationally and internationally. Among his career
highlights, the tenor has also performed at Carnegie
Hall, Avery Fisher and Alice Tully Halls at Lincoln
Center,
The
Kennedy
Center,
Vienna’s
Stephansdom, and Beijing’s Forbidden City Concert
Hall. Vickers just returned from performing the
Benjamin Britten War Requiem in Lexington,
Kentucky, in a year when the tenor is engaged in
numerous Britten centenary performances. In
January 2013, Navona Records released the first of
The Shakespeare Concerts Series recordings, on which Vickers is the featured tenor
soloist, performing two world premières of Joseph Summer’s Shakespeare settings.
Vickers is engaged by Summer for future CDs in his ongoing series, specifically two
separate versions of Michael Tippett’s cycle Songs for Ariel with pianist R. Kent
Cook—to be recorded individually on both piano and harpsichord. The tenor is
further recording three of Hamlet’s monologues from Summer’s operatic setting of
Hamlet, which is forthcoming on Navona Records. Additional projects for the tenor

include the world première recordings of Scots composer Hamish MacCunn on a
disc with Arthur Sullivan, as well as a disc of cycles by Benjamin Britten. Vickers
previously recorded for Albany Records, singing the title role of Mario in the
professional New York première of Francis Thorne’s opera Mario and the Magician.
He was fortunate to perform the world première performance of the especiallycomposed aria “Beatriz, puerta del mundo” while portraying the pivotal role of
Giovanni in the revised version of Daniel Catán’s Spanish-language opera La hija de
Rappaccini. A frequent interpreter of modern opera, Vickers has sung the world
premières of Jerrold Morgulas’s Anna and Dedo in Moscow, Bill Banfield’s jazzfusion opera Gertrude Stein Invents a Leap Early On, creating the role of Leo Stein.
The tenor also performed the world première of Alexander Zhurbin’s Fourth
Symphony, City of the Plague, at Moscow’s International House of Music. Vickers
was invited by the Britten-Pears Foundation to record world premieres of a handful
of Benjamin Britten’s songs from his youth, otherwise called juvenilia, in Britten’s
personal library and accompanied on his personal Steinway D. In 2012, Vickers
performed the world première of Benjamin Britten’s excised “Epilogue” to his
song cycle The Holy Sonnets of John Donne, using Vickers’s own transcription from the
composer’s manuscript, which was forgotten in the archives of the Britten-Pears
Library—sixty-seven years after Britten composed it. Vickers is currently engaged
in the preparations of six major song cycles and works for voice, working closely
with the composers who are writing for his voice: two works—a cantata that sets
Oscar Wilde’s The Selfish Giant, and three Shakespeare songs—by Byron Adams; a
Michelangelo cycle by Jonathan Green; a cycle that sets the Jewish texts of poets
Peretz and Ansky by Jerrold Morgulas; a large-scale composition by David Vayo
using texts and correspondence from the American twentieth-century; and, a cycle
of the second century Roman emperor in Songs of Hadrian by John David Earnest.
Vickers received his Doctor of Musical Arts in Performance and Literature from
the University of Illinois at Urbana-Champaign in 2011, where he is currently a
candidate for the PhD in Historical Musicology, as well. During the summer of
2013, Vickers will present a paper of original research to the Britten on Stage and
Screen conference at the University of Nottingham, England, where he will also
perform Britten’s four-hand piano setting of Poulenc’s Les mamelles des Tirésias,
before embarking on research at the Britten-Pears Foundation and study at the
Royal Academy of Music, London.

Brett Thole started his collegiate
saxophone career in 2009 at Illinois State University.
Being a member of the North American Saxophone
Alliance, he attended and competed in the 2010
conference in Athens, GA. Brett also has competed with
several ISU saxophone quartets in the MTNA chamber
competition. He has performed on master classes with
many notable saxophonists including: Taimur Sullivan,
Joseph Lulloff, Kenneth Tse, and the H2 Saxophone
Quartet. His inspirational teachers include Adrianne
Honnold and Dr. Paul Nolen.
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Casey Sukel
Miranda DeBretto

Oboe/English Horn
Jaimie Connelly
David Merz
Bradley Cardella

Bb and Eb Clarinets
Beth Hildenbrand
Jamie Orzechowski
Hannah Edlen
Josh Wunderlich
Nathan Gross
Kara Hale
Joel Studebaker

Low Clarinets

Gus Johnson
Josh Wunderlich
Brenda Dratnol
Will Brocker

Bassoon and Contrabassoon
Kay Schutte
Samantha DeCarlo
Yazmin Torres

Saxophones

Nick Di Salvio
Thomas Giles
Patrick Kelly
Brett Thole
Tre Wherry

Horn

Christine Hansen
Amanda Muscato
Emma Danch
Kevin Krivosik
Joey Fontanetta
Allison Bellot

Trumpet, Cornet, and Flugel Horn
Karol Domalik
Sean Hack
Philip Carter
Shauna Bracken
Joey Blunk
Stephanie Beatty
Pagean Sanders

Trombone

Justin Marxman
Matt Meehan
Jordan Sellers
Wm. Riley Leitch

Bass Trombone
David Gerber
James Mahowald
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